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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 



AYDON, the painter, was proud of having had 
Edwin Landseer as a pupil in his studio, for in 
\{\s Diary, dated June i, 183 1, is this entry: — 
''I have produced Landseer, Eastlake, Lance, 
and Harvey;" but Edwin's two elder brothers, 
Thomas and Charles, were also fellow-students 
with him. Haydon writes, in his autobio- 
graphy : — '' In 1 815 Mr. Landseer, the engraver," — their father — 
'' had brought his boys to me, and said, ' When do you let your 
beard grow, and take pupils?' — I said, ' Tf my instructions are 
useful or valuable, now.' — 'Will you let my boys come?' — I 
said, ' Certainly.' Charles and Thomas, it was immediately 




arranged, should come every Monday, when I was to give them 
work for the week. Edwin took my dissections of the lion, and 
I advised him to dissect animals — the only mode of acquiring 
their construction — as I had dissected men, and as I should 
make his brothers do." Edwin Landseer was at that time 
but thirteen years of age ; how long he remained with Haydon 
we know not, neither is it very easy to trace from the boy's 
subsequent career what influence the teachings of the master 
— an artist of undoubted genius, but wrongly directed, as all 
his after-life proved — had upon the pupil. 

People who know Landseer only through his pictures of 
animals — and even where these are associated, as they very 




Lake- Scene (1829-30). — Lent by Messrs. Jolin Hay and Son, Newcastle-on-Tyne. 



frequently are, with glorious scenery beautifully and truthfully 
painted — would be somewhat indisposed to believe that such a 
thorpugh landscape as that engraved on this page is from his 
pencil : but the fact is not to be doubted, for the picture was 
bought by its p^resent owners at the sale of the artist's works 
after his death. Moreover, we have recently seen in the posses- 
sion of Messrs. Henry Graves & Co. a small sketch — also in 
April, 1875. 



oils, as this is — unquestionably painted by Landseer, and bearing 
some resemblance to it in locality ; in truth, looking ver}^ like 
the same spot taken from another point of view altogether. It 
is, of course, a Scottish scene, but in what part we are not able 
to speak definitely : some artists, who know Perthshire well, are 
of opinion that the lake is a portion of Loch Venacher, not very 
far from Callander, and that the mountains are a portion of the 
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range known as the Western Highlands ; that part of them in | which Ben Venue is situated. However this may be, Landseer 




On the Look-out (1827).— Z^;2/ hy John Fowler, Esq., C.E. 
has given to the sketch, evidently painted from nature, certain | attributes of grandeur as expressed by gloom and solitariness. 
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Study of Donkeys (18 18). — Lent hy Frederick A. Milba7ik, Esq., M.P. 
A hea\7 storm is approaching, and the wind has already stirred | the surface of the lake into lines of white foam : there is a 
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wonderful amount of atmosphere in the painting of the distant 
mountains, against which the dark slope of the nearer hill 
stands out in bold relief. The sketch might have been the work 
of a well-practised landscape-painter, so full of power it is. 

Mr. John Fowler, the well-known civil engineer, is also the 
owner of several admirable sketches, some of which he has 
liberally permitted us to use. * On the Look-out,' executed with 



a pen and sepia, has in it all the elements of a fine picture, full of 
life and animation : the coupled dogs are as much '' on the look- 
out " as the gillie, who, leaning against a large boulder of granite, 
scans the familiar deer-pass with his field-glass : the head of 
the hound, sitting '' bolt upright " on its haunches, is a study of 
canine instinct and eagerness for a sight of some monarch of the 
glen or forest. The arrangement of the composition is quite 




Rest by the Way (1829-30). — Lent by Mrs. Arthur Lewis, Cafnpden Hill. 



worthy of notice, so skilfully do the lines fall in with, and balance, 
each other, yet apparently without design. 

*A Study of Donkeys,' like the 'Lake Scene,' would be an 
excellent sketch from the hand of a veteran artist ; but from that 
of a boy only thirteen years of age, it is simply marvellous, 
whether regarded in the individual characteristics of each animal 
or in the grouping of the whole : no two of them are alike either 



in attitude or expression, while all are perfectly true to nature. 
The drawing is outlined with pen and ink, the shadows being 
put in with sepia. We are indebted for the loan of this masterly 
study to Mr. F. A. Milbank, M.P., a gentleman possessing a 
number of very fine sketches by Landseer, and who has most 
kindl}^ permitted us to make a selection from them : several are 
now in the hands of our engravers. 
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Of all the pictures by Landseer, finished and unfinished, in- 
cluding his sketches, we never remember to have seen anything 
at all like that engraved here under the title of ' Rest by the 
Way,' It is so singular a scene that one can scarcely suppose 



it to be merely imaginative, but rather that the artist must have 
seen something that suggested it. A party of 'deerstalkers, 
having killed a stag, have thrown it across the trunk of a leaf- 
less tree, while they rest for a time. They seem to be on the 




Highlander and Horses (1827). — Le7tt by Messrs. II. Graves ^S^-" Co. 



brow of a lofty eminence overlooking a glen, with mountains in 
the distance. The sketch, of which Mrs. Arthur Lewis is the 
fortunate possessor, is executed in black chalk on grey paper. 



What a pity the artist never worked it out as an oil-picture": it 
would have made a grand as well as a most original work. 

' Highlander and Horses ' is a clever study with pen and sepia. 
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The Donkey ride (1818). — Lent by Henry Croxford, Esq., Brentford. 



The shadows are put in with a brush, also charged with sepia. 
The drawing of the animals is masterly, and the grouping no 
less so. ' The Donkey Ride,' like the ' Study of Donkeys,' is one 
of Landseer' s very early sketches, done at the age of thirteen ; 
it bears his signature in alDoyish handwriting; both, it maybe 



presumed, are among the fruits of his labours on Hampstead 
Heath, — then, and to this day, a favourite resort of artists — 
when his father used to send him there, with pencil and sketch- 
book in hand, in search of subjects. There is great vigour 
and humour in this drawing, which is in chalk. J. D. 



